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d you agree that sound can be a social archive

ARB; Immersive and layered, yes! Tactile and olfactory sens

we can distinguish a B-flat human voice from

a B-flat kuala vuite because of the numerous
different harmonics within each
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recognising the pitch of water drops in a creek as melody,

or transcribing the sounds of a beehive as music — which
makes us wonder about human culture in all this. Was the
music there, to be discovered by us? Some physicists arque
that mathematics is not a human construct, but a universal
law, already out there in the universe to be discovered by the
sufficiently evolved human mind.

CL: Some of your works invelve elements of a micro and
macroscopic scale, from the sound of your local stream to the
roar of an ocean. It seems to refer to an idea of the individual
and the collective - In some ways, it is always easier to
distinguish the sound of one voice than millions, perhaps you
could dutline your Imagined outcome.

ABB: The acean is billions of drops but just one ocean. The
Adrift soundtrack is the journey of a drip - creek, river, ocean,
human body (borborygmi] - snatches of the kydrological cydle

The interest in the micro and e mac stake s like an
ecalogical way of thinking - where all of the parts are
considered together, the study of the relationships between
specics being important to an understanding of the whale,
Installation ts like this. No wonder we talk of making a little
‘world’

It is intriguing to think that 1.8 millioh Species on earth have
been identified and described, yet any teaspoon of soil or
water or ice contains billions of unknown organismms. Each
and every unre uf us s like it o, ow budies made up of
billians of life-forms. Sounds are arranged in an almost
orchestral way, each sound itself divisible - we can distinguish
a B flat human vaice from a B-flat koala voice because of the
numerous different harmonics within each. Installation is like
this, almost infinitely divisible.

LL: Mariy of your works INCOTPOTate Structures from earty
civilisations, do you view those mechanisms as utopian?

A&B: No, we have no romantic illusions about the past, or
utopian dreams for the future, Other cultures In the past
have averstretched their resources, (and collapsed - plenty of
examples in Jared Diamond's book Collapse). We happen to
have the technolegy to wreak more havoc than past cultures,
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the art-making process itself has
caused change in us — for instance,
we became vegetarian after Adrift
and World Tree
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and there are a lot more of us on this earth. But we have the
science now ta understand what we are doing and so the
chance to change it.

The reference to ancient technologies in our work has to do
with the sense of time that we talked about before, (Seeing
the cydle might help us to avert the repetition of the same
mistakes too). Some things are enduring symbiols - for
Instance, even today when we want to talk about bees,

and their meaning in our culture as industry, cooperation,
pollination and fertility, we still use the emblem of the
rounded hive, the ‘skep’ of early apiaries, rathet than the
square white box that apiarists actually use nowadays. There
is a recognised potency in the age-old image

We use a very anclent form of boat, the corade, In Adrift.
There are many reasons for this. Like the bee skep, the coracle
comes from our own cultural heritage. The work began with
a strong concern about the feral cattle along the damaged
creeks and river in our water catchment, and coracles were,
(and still are in some places), made from animal hides
stretched over a frame. In our coracles the frame is made from
copper water pipe. Importantly, the coracle really is adrift,

it Is a circular vessel without stern or bows or keel, totally
wvulnerable to the currents, with just one paddle to guide it
Off the FOCKS. INere IS SoTy that the early LNristian monks, m
their zeal to spread the new religion in the world, set out in
the Atlantic ocean In these fragile craft, in the faith that their
God would deliver them up on some heathen island. Today we
humans need to relinquish this deeply embedded sense that
we will be saved by some force beyond us - we alone have to
sort out the mess we have made of this planet Earth, our only
home.

CL: Mas progress rendered the enwironmental climate change
and corsumption reduction inevitable?

A&B: Climate change is now inevitable We have to limit its
degree. Consumption reduction is ako inevitable, We need
to plan for this, to plan to share the world's finite resources of
o, air, water, soil with all of humanity and all of the world’s
species. Humans currently daim almost all of the world's
blomass for ourselves.



ing the image of the Norse world tree as a dead, fallen
of nature at breaking point
ts that we have moved past that breaking point. What
s next in this metaphor? Does hope enter this installation?

Adl: 1he i Tree 15 not really dead, though I is Taid val
upon the trestles. Hope is in its beauty, that we humans can
see that beauty. It is In the detall of the human arts - see how
the points where the copper meets the wood are made with
the labour of love, the connections are intimate. Copper is not

an inert materlal, it goes green with verdigris, like the lichen

icinal essence. In fact, this copper apparatus is what
delivers the coundtracks to the headphones. giving life and
voice to moraine rocks and glacial ice, to trees and arboreal
mammals, to Intestinal biota. These an
complaint, it 15 true, but with the art and te
soundtrack, we can listen

g. In this
wdlessh
carbon in carbon-based life

CL: What do you see as the priorities of the fuel sh
can you elaborate on how your practice works towards an
alternate future?

A&B: It's not a fuel shortage that concerns us, we need to
use a Jot less fuel But we humans are not planning for the
inevitability of peak oil, any more than we are preparing

to avert dangerous climate change. We make work that
revuynises our personal part in all this. We can demons

that new technologies like solar are here and applicable r

In aur work, there is a sense of longing, of mourning for what
we have lost and are about to lose, but the making is itself a
form of b

) you see your commentary on the energy ¢
taldlyst fur dianyge?
mes back to the question, can art make a
ertainly changed us! @
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